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I. BBeaenmne

®pa3oBele THAroibl — JOCTATOYHO OOIIMpHAsl TPYIIa B JIGKCHYECKOM COCTaBE COBPEMEHHOIO
AQHIJIMUACKOTO  s3blka. OHM TONYJISPHBI B YCTHOM M NHUCBMEHHOM peud, W NOPUIAIT €l
BBIPA3UTEIBHOCTD U JJAKOHUYHOCTh. BBl HEMPEMEHHO CTONKHETECH ¢ (Ppa30BBIMHU IJIarojiaMu B KHUTAX,
raserax, *KypHaiuax, puIbMax U MeCHSX Ha aHTJIMKWCKOM si3bIke. MI3BECTHO, YTO pedb HOCHUTENS S3bIKa
Ha 40% cocTouT U3 (Hpa3oBbIX IIATOJIOB.

AKTYaJILHOCTh TaHHOW padoThl 00YCIOBIICHA IITUPOKUM PACIIPOCTPAHEHUEM aHTJIMMCKOTO SI3bIKA
B Mmupe. Bragenue aHrIuMiCKUM $3BIKOM OOECHEUYMBAET JOCTYN K TMEpPEJOBBIM MEXIYHApOIHBIM
JTOCTHIKEHUSM HayKU M TEXHUKHU U PaCIIMPsSeT BO3MOXXHOCTH OOpa30BaHUs M CaMOOOpa3OBaHUs, YTO
COOTBETCTBYET CTPATETMYECKUM HHTEepecamM Poccuu B 3MOXY MOCTINIOOATU3alMKd U MHOTOMOJSPHOTO
mupa. CepbE3HOe 3HAHHE COBPEMEHHOTO aHTJIMMCKOIO S3bIKa HEBO3MOKHO 0€3 yBEpEHHOTO BIIaJICHUS
¢pa3oBbIMU TNarojamMu. AHalU3 CEMaHTUKH O3TUX TIJarojioB UIrpaeT BaKHYIO pOJib B M3yYEHUU
3aKOHOMEPHOCTEW TOIMOJIHEHUSI CJIOBapHOro cocTaBa si3blka. (CregoBaTellbHO, Hallle HCCIeAOBaHUE
JIOCTaTOYHO aKTYaJIbHO.

O0BbeKTOM HCClIeIOBAaHUS ABISIOTCS (Dpa3oBbie TIaroiisl B pacckaszax O. ['enpw.

IIpenmeToM ncciaenoBaHus — CEMaHTHKA U QYHKIMH (PPa30BBIX IJIarojioB B A3bIKE PACCKa30B
O. T'enpu The gift of the magi, The last leaf, Let me feel your pulse, Cupid a la carte, Springtime a la
Carte u The Coming-Out of Maggie.

[lepen HawamoMm wWcClIeIOBaHUS MBI BBIABHUHYJIH CIEAYIONIYIO THIOTE3Y: MOCKONBbKY (hpa3oBbie
[JIarojbl MHOTO3HAYHbl UM B OOJBIIMHCTBE CIy4YaeB IIOCIENOTH OMPENEeNsIOT 3HaueHus (pa3oBbIX
[JIarojioB, OHU 00J1aatoT 001bII0I HHPOPMATUBHOCTHIO, CEMAHTHUECKON JJAKOHUYHOCTBIO U IIHPOKO
UCIIONB3YIOTCs B pacckazax O. ['enpu.

Heab paboTHI: TpOAHAIM3UPOBATH HCIIOIH30BAHNE (PPA30BHIX IVIATOJIOB U BBISIBUTH OCOOCHHOCTH MX
ynotpe6nenus B mpousBeneHusx O. ['enpu.

3agaum:

1) m3y4uTh TEOpETHUUECKUI MaTepHal Mo JaHHOU TEME;

2) nath omnpeaesieHue MOHIATUIO «()Pa30BbIil r1aroi;

3) BBIABUTH HaMOOJIEE YaCTOTHBIE ()PA30OBBIC IIIATOJIbI;

4) npoaHaIM3UPOBATH YACTOTHOCTH YIOTPEOICHUS PaCIpOCTPAHEHHBIX MTOCIIEIOTOB B COCTaBe

(b pa3oBbIX r1aroyioB B pacckazax O. ['enpu.
MeToabl viccTieIOBaHUS: METO/T CIUTOITHON BRIOOPKH, CPABHUTEIBHBIN aHAIH3 U COMTOCTABIICHUE.
IIpakTHyeckass 3HAYMMOCTH: JaHHas pabora OyneT moje3Ha W MHTEpecHa TEeM, YTO IO3BOJIUT

AKTHBHO HWCITOJIb30BaTh (Ppa3oBBIC IIarojbl Ha ypoKax aHTIUHCKOTO s3bIKa, MpH MoArotoBke Kk EID,



KOHKYpPCaM W OJIMMITHA/IaM TI0 aHTJIMHCKOMY SI3BIKY, IUIsl TIOHMMaHUS aHTJIUHCKUX M aMEpUKAHCKUX
(GWIBMOB, [T YTEHUS] KHUT B OPUTHHAJIC.

Martepuanom UccleoBaHUs SABISIOTCSA (pa3oBbie raroibl u3 paccka3zoB O. I'enpu The gift of the
magi, The last leaf, Let me feel your pulse, Cupid a la carte, Springtime a la Carte u The Coming-Out
of Maggie.

PaGota coctout u3 BBCJICHUS, IBYX I'IaB, 3aKJIFOYCHUA U CIIMCKA UCIIOJIb30BAHHLIX HCTOYHHUKOB.

I'naBa 1. MHOro3Ha4HoOCTH ()pPa30BbIX IJIAr0JIOB B AHIVIMHCKOM fI3bIKE

1.1 Onpenenenne ppazosoro riaarosaa. Ero ceoiicta

AHTTIUICKHIA S3bIK OAMH M3 HEMHOTHX S3BIKOB, MMEIOUIMH (h)pa3oBble Iiaroiibl. VMIMEHHO MO3TOMY
yrnoTpebieHre (Ppa3oBbIX TJAr0JIOB B IMPOU3BEACHUM SIBISCTCS OCOOCHHOCTBIO XYH0)KECTBEHHOM
JUTEPATyphl aHTTIMHACKOTO S3bIKA.

Jlxeiin [loyBu na€r cienytouiee onpenenenue GpazoBomy riaaroiy:

«}ppa3oBbIii TIAarol — 3TO CcodYeTaHWe 'MPOCTOro" TIIarojia, COCTOSAIIETO U3 OJJHOTO CJIOBa
(Hampumep: come, put, go) W aaBepOMaILHOTO TMocienora (HampuMmep: in, off, up), mpencrasmistoniee
€MHYI0 CEMaHTUYECKYIO U CUHTaKcu4ecKkyto equnuiy» [J Povey, 1990; c.4].
Taxoit cioco6 00pa3oBaHUS HOBBIX CIIOB HA3BIBACTCS aHATUTHUUYECKUM, B OTIUYHE OT PYCCKOTO SI3BIKA,
I/Ie HOBBIE CJI0Ba 00pa3yloTcsi OOBIYHO CUHTETUYECKH — IyTEM U3MEHEHHUs 6a30BOT0 CJI0BA C MTOMOIIBIO
NpUCTaBOK U cypduKcoB. 3HaUEHUE HEKOTOPBIX CIIOB OUYEBHUJHO, TaK KakK JIETKO IMMOHUMAETCs IO
3HAUEHUIO COCTABJISIFOIIMX €ro 3JIEMEHTOB: give back — otnaTh, come in — BXoauTh. Jpyrue ¢pasoBsie
TJIaroJibl MIAMOMATHUYECKHUEe, WX 3HAYCHHE HE BHITEKACT M3 3HAUEHUN COCTABISIONIUX DJIEMEHTOB TIO
OTJIETIbHOCTH, UX HYXHO 3alIOMUHATh KaK CAMOCTOSITENIbHBIE IJ1aroJibl: set up — yCTpauBarh.
Ctporo roBopsi, aHIJIMICKHUE COCTaBHBIEC TJIAroJbl MOAPA3NEISIOTCS HAa TPU OTHENbHbBIE MOJATIPYIIIbL:
MPEJIOKHBIC TIIAr0JIbl, HEIIOCPEICTBEHHO (Ppa3oBbIe IIIaroiibl U (hpa3oBO-MPEATIOKHBIC TIIATOJIBL.
1. [IpeanoxxHble THAroibl COCTOSAT W3 TJarojiia W TMPeJIora, IOcCie KOTOPOTO BCerjaa CIeayeT
JOTIOTHEHUE, TO €CTh BCE MPEAJIOKHBIE I1arojibl UMEIOT MPSIMOE AOTOJIHEHHUE.
Hampumep: look after — yxaxuBarth 3a, 3a00THTHCSI O KOM-TO

He is looking after the dog.
[IpennoxHbIe rIaroyibl He MOTYT OBITH Pa3/IeIeHBl. ITO 3HAYUT, YTO MBI HE MOXKEM TTOMECTUTH MIPSIMOE
JOTIONTHEHWE MEXIy ero AByMs dacTsaMu. Kpome Ttoro, mpeasor siBisiercs Oe3ylapHbIM B JTaHHOM
COUYETaHUH.
2. ®pa30BbIe THArOJNBl COCTOST M3 IJIarojla W Mpeajora Wi Hapedws moja ynapeHuem. Ppas3oBbie
[JIaroJibl MOTYT OBITh MEPEXOAHBIMHU (MMETh MPSIMOE OTIOJHEHHE) M HemepeXoaHbiMU (0e3 IpsMoro

JTOTIOJTHEHUS ).



Hampumep: put off — otkmaneiBate (4T0?)- IEpEeXOAHBIN TIIAr0J
break down — ci1oMaTbcs — HEMEPeXOAHbIH IJ1aro

3.®pa3oBO-NpPeUIOKHBIE TIAr0Jbl COCTOST W3 IJarojla, Hapeuus W npeiora. Tak Kak 3TH TJ1aroJibl
3aKaHYMBAIOTCS TPEUIOroM, 3a HUMM BCerja cCieayeT mpsMoe aomnoiHeHue. Kak U mpenioxHble
TJIaroJibl, OHU HE Pa3/IesIoTCs.
Hanpumep: I won't put up with your attitude.
Jlxeitn [loyBu BeIIenmIa CleayIoNMe XapaKTepHble MPU3HAKU (pa3oBOro riaroa:
1.®pa3oBeIii Taroa MOXKET OBITh 3aMEHEH "MPOCTHIM" TarojoM. DTO XapakTepusyeT (Ppa3oBbIi
[J1aroj Kak CEMaHTHYECKOe €AMHCTBO:
put off —oTknaapiBath; put up with - Tepners
2. CneayroluM IpU3HAKOM SIBJISIETCS UINOMATHYHOCTbD.
Hampumep: give up - 6pocuts
3. MHorue JIMHTBUCTBI pacCMaTpUBAIOT CIIOCOOHOCTH (PPa30BBIX IIarojIoB K 00pa30BaHUIO MACCUBHBIX
KOHCTPYKIUI KaK OJHOIO U3 OCHOBHBIX €ro cBOMCTB. /[xeiH IloyBu ompenenser ero aHriaiuicKum
TEpMUHOM "passivization".
Hampumep: She was sent away to boarding school.
4. CrnenyromnmmM CBOMCTBOM (pa3oBOTO TJIarojia sIBJISETCS BO3MOXKHOCTB pacrojiaraTh aJBepOraIbHbII
MOCJIENIOr JI0 M TOCJHE CYIIECTBUTENBHOrO, YHOTPEOIseMOro C IaHHbIM TiaroioM. s oObekTa
KOHEYHasl MO3UIHs HECET OOJBIIYI0 CEMAaHTHUYECKYIO HAarpy3Ky, OITOMY €CJIM JIOMOJHEHUE HEe HECET
HOBOM WJIM Ba)KHOM HMH(OpMaLnK, 0ObIYHO OHO pacrojaraeTcsi B MHTEPIIO3UIUH.
Ecin 00beKT BbIpa)keH HECKOJIBKMMHU CJIOBaMH, OH, CKOpee BCero, OyJeT 3aHuMaTh KOHEYHYIO
HO3ULUIO.
Hanpumep: He put on the coat he had bought in London.
Ecnu 00BbexT BbIpakeH MECTOMMEHHEM, OH BCET/1a HaXOUTCS B MHTEPIIO3UIIUH.
Hampumep: He took his coat and put it on.
1.2  Omnpenesnenue mocjesiora

®pa30Bblii r1aroa — ocobas popma ciioBooOpa3zoBaHus, KOT/Ia OCIE TJIaroiia OTAEIbHBIM CJIOBOM
npuOaBisieTcs MOCIENor, 100aBlieHne KOTOPOro MOKET 10 HEY3HABAeMOCTH U3MEHUTh 3HAUCHHE
HCXOJHOTIO TJaroJja.
[Ipodeccop N.E. AHMUYKOB THCall, 9TO «BOMPOC 00 AHTITHICKUX aaBepOUaIbHBIX MOCIENOraX — OJUH
13 BOXXHEHUIINX, €CIIY HE BAXKHEUIINNM U3 YACTHBIX BOIIPOCOB TEOPETUYECKOIO U3YUEHHUS U
MPAKTUYECKOTO YCBOCHUS aHTJIUICKOTO SI3bIKAY.
AnsepouansabiMH iocnenoramMu U.E. AHWYKOB Ha3bIBaeT 0COOBIN pa3psij MOCTIIO3UTUBHBIX HApEUHil
(up, out, off, u T.1.), cOCTOSMMX U3 €IUHUI], KOTOPHIM CBOHCTBEHHBI CIICIYIOIINE POJOBBIC MPU3HAKU

Hape4Mid: CIIOCOOHOCTh MPUCOCTUHATHCA K IJ1arojam, MpUIaraTelbHbIM U IPYTUM HApEuusiM, PelIKo K



CYIIECTBUTENIBHBIM, MHOIJA K CJIOBOCOYETAaHMSAM U MPEUIOKEHUSIM; OHU Hapsay C HEMHOTUMH,
UMCIOIIMMUCS B S3bIKE IMOCTIO3UTHUBHBIMUA HApEUYMsIMH, 3aHMMAIOT MOJOXEHHE (32 HCKIIOYCHUEM
CIly4yaeB CTWIMCTUYECKOH WHBEpPCHH) TOJBKO IIOCIE CJIOBAa WM psfa CJIOB, K KOTOPOMY OHH
PUCOETUHSIOTCA.

B ornuume oT Apyrux NMOCTIO3UTHBHBIX HApedyMid, COYETAACh C IJIArojioM, MPUHUMAIOIIMM IpPSIMOE
JIOTIOJTHEHHE, TIOCIIETIOTH MOTYT 3aHMUMAaTh U OOBIYHO 3aHMMAIOT MECTO Tocie riaronoB. OHM Tak e
OTJEISIOT TJarojl OT MPSMOTO JOTIOTHEHUSI.

B coderanusax c riarosamu aHIJMickue aaBepOMalIbHBIE IOCJIENOIH BBINOJHAIOT ciexyroume 3
byHKIHAH:

1.ocnabieHHyI0 00CTOSTENBCTBEHHYIO B COCTaBHBIX Iuaronax (sit down, go out, come back)
2.06crositenberBeHHy o (I hope you are not going to come out in such weather.)
3.00CTOATENLCTBEHHO-TIPEIMKATUBHYI0 B COUYETAaHMSAX CO CBA30YHBIMM IJlaroiamu be, stay, get, u
nHorna ¢ keep, hold, fall. (You had better stay away.)

Wrak, 3aBepias onrcaHue CBOWCTB U (PYHKLUI MOCIETOrOB, Ml MOXKEM CEaTh CIEAYIOIIUN BBIBOI.
[locnemorn - emuHHUIBI HEe MOP(HOJIIOTMYECKHE M HE CHHTAKCHUYECKHE, a JIEKCHMYECKOE YacTHOe

noapa3aciiCHUE CJIIOBApPHOro CoCTaBa aHTJIMMCKOTO SI3BIKA.

1.3 Pa3psabl ¢ppa3oBbIX 171ar0J10B

PaccmaTpuBas CHMHTakCHYeCKH HEAENMMBbIE COYETaHMsI W3 TJarojia M Iocienora ¢ TOYKH 3pEHUs
MPUBHOCUMBIX B HHUX TOcienorom 3Haduenui, M. E. AHMUKOB paznuyaeTr 5 pa3psai0B TaKUX COYETAHHI
[Annukos, 1997]:

1. coueranusi, B KOTOPBIX MOCJENOT UMEET CBOE MEPBUUHOE KOHKPETHO - MPOCTPAHCTBEHHOE 3HAYCHUE.
Hanpumep: go in, come out

2. coueTaHus, B KOTOPHIX MOCIEIOr UMEET abCTPakTHOE MPOW3BOJHOE 3HAYEHHUE, CBA3b KOTOPOIO C
NEPBUYHBIM OIIYIIACTCH.

Hanpumep: let a person down - moiBecTu yenoBeka

3. coueTaHusl, B KOTOPBIX MOCIIEIOT TOIBKO MOAYEPKUBAET WM MOAKPEIUISIET 3HaUeHUE Tiaroa.
Hampumep: fall down, rise up, turn over

4. coueTaHus, 3HAYEHUS, KOTOPBIX HE CKJIAAbIBAIOTCS W3 3HAUYEHUH TIJIarojoB M IOCIENIOTOB, HE
OLIYIIAIOTCS KaK BBITEKAIONIUE U3 HUX, a SIBIISIOTCS CEMAaHTHUYECKH HE Pa3IOKUMBIMH.

Hampumep: come about — mpoucxoauts; fall out - moccoputbcest

5. coderaHus, B KOTOPBIX IIOCJIEJOr MPHUBHOCUT JIEKCHYECKH BHJIOBOM OTTEHOK, HampHUMEp,
nep(heKTUBHBIN (3aBEepIICHHBIN):

eat up - CbeCTbh BCE; carry out - BBIIIOJIHUTH



Ho nannas knaccudukanus (pa3oBbIX TIJIarojaoB He sBiseTcs aOCOMOTHOW. ['paHunsl Mexay
paspaaamMu q8TKO HE YCTAHOBJICHLI; W TJIarojl B OAHOM CJIy4da€ MOXKCET OTHOCHUTLCA KO BTOPOMY
paspsaay, a B ApyroM K 4etBEproMy. [loMuMoO 3TOro, Bceraa MMEKTCS TJIArojbl, KOTOPbIE JOMYCKAKOT
paznmuuHoe TonkoBaHue. [lodTomMy maHHYIO KiaccHHUKAIMIO CIIeIyeT Ha3BaTh yciIoBHOW [bapaHoB,

1996; c.18].

I'naBa 2. [IpakTnyeckasi 4acTb

2.1 Ucnoab3oBanme Gpa3oBbIxX 171arojioB B pacckaszax O. I'enpu

B AHAIIM3UPYCMbBIX HaMH HNPOU3IBCACHUAX % COOTHOIICHUE (bpa3031>1x TJ1arojoB u OCTaJIbHBIX

riarojios cieaytomiee: 8% (pazoBbix riaroiaoB U 92% oOBIYHBIX [1ar0JI0B.

120%
100%
80%
60%
40%

20%

0% -_l phrasal verbs other verbs

@®pa3oBble I1arojibl O4€Hb Pa3HOOOpPa3HbI MO CBOEW COYETAEMOCTH, OHU TaKXKe OTIMYAIOTCS IO
JOTIOTHUTEIbHBIM 3HAYEHHSIM, KOTOpble OHH MPHOOpeTaroT B TekcTe. OHU MOTYT BhIpa)kaTh XapakTep
NeHCTBUS, MOOYXIEeHHWE K JEHCTBUIO M T.JA., HO BO BCEX CIy4asX JCHUCTBHUE XapaKTepHU3yeTcCs
3HAUCHUEM, 3aKITIOYEHHBIM B CAMOM TJIaroJie.

MHOTrouYnCIeHHYIO TPYIIIY COCTaBISAIOT (hpa3oBbI€ IIArojbl, BEIpaXKarolue JBUKEeHHEe. Takue riaaroibl
BBIpQXAIOT JBIKEHUE M Tepexoi M3 OAHOro Mmecta B apyroe. IlosTomy OONBIIMHCTBO M3 HUX
yrmoTpeOseTcst ¢ mociuenoramMu into, out, up, to u T.1.

Hampuwmep: stand up — mogHsAThCS; g0 into — BOUTH

Bonbiryto rpymnmy cocTaBisitoT (ppa3oBble IN1aroiibl, KOTOPbIE BRIPAXKAIOT MEepeXo 00bEeKTa U3 OJHOTO
COCTOSTHUS B IPYTO€ WJIH K€ €r0 MepeMelleHue.

Hanpumep: wake up - npocbinarscs



K tperbeli rpymnme mpuHauiexxar (ppa3oBbie TJIAroyibl, KOTOPHIE BBIPAKAIOT "OTCYTCTBHE M3MECHCHUS
MOJIOKEeHUs 00BeKTa".

Hampuwmep: stay behind - ocraBatbcst Ha paccTOSSHUU OT

YeTBEPTYIO IPYIITY COCTABISAIOT IJIAroJibl C CEMAaHTUYECKUM KOMIIOHEHTOM "o0pasa IBHKEeHUs .
Hampumep: walk away from - yiitu ot

[IpumeHuB MaHHYIO KIACCU(PUKAIUIO K TJIarojaM aHAIM3UPYEMbIX MPOU3BEACHU, Mbl BBISCHUIIH, YTO
B 114 cinyuasx u3 188 310 ry1aross! ABMKEHHUS.

Cpenu HUX OOJIBIIYIO TPYIITY COCTABIIAIOT IJ1aroJibl IBUKEHUS, BhIpaskarolue:

- IEPEeX0/1 U3 OJTHOTO MecTa (COCTOsIHUS) B ipyroe (53 ciydast).

Hampuwmep: sit up, go out

- 00pa3 neiicTBus (44 cioydas)

Hampumep: run away, turn back

Phrasal verbs

140%

120% T
100% ‘
80%
60% Phrasal verbs
100%

40% 1 ——Phrasalverbs
20% of movement

(]

58%

0%

Hanee npuBeneHsl npumepsl u3 pacckazos O. ['enpu.
1. At 8:30 Miss Toole swept into the hall with her escort. (The Coming-Out of Maggie)
2. If you've got a family tree let's see a few historical O'Sullivan buds, come out on it. Or do you
want us to dig it out of you by the roots? (The Coming-Out of Maggie)
3. He held up an inspired forefinger as though a brilliant idea had struck him. (The Coming-Out of
Maggie)
4. Thurried in when they told me you and him was scrappin'. (The Coming-Out of Maggie)

5. ... Mr. O'Sullivan has had a telephone message to go down to Tammany Hall. (The Coming-
Out of Maggie)
6. And Sarah came back to the city to pound her typewriter. (Springtime a la Carte)

7. Sarah sat down to her typewriter and slipped a card between the rollers. (Springtime a la Carte)



10.

1.
12.

13.
14.

15.

16.

17.

18.

19.

20.

Flowered, he will assist at love-making, wreathed in my lady's nut-brown hair; young and callow
and unblossomed, he goes into the boiling pot and delivers the word of his sovereign mistress.
(Springtime a la Carte)

At 6 o'clock the waiter brought her dinner and carried away the typewritten bill of fare.
(Springtime a la Carte)

I came in a week ago to your old address. I found that you went away on a Thursday. (Springtime
a la Carte)

"I dropped into that Home Restaurant next door this evening," said he. (Springtime a la Carte)
She got out her curling irons and lighted the gas and went to work repairing the ravages made by
generosity added to love. (The Gift of the Magi)

And them Della leaped up like a little singed cat and cried, "Oh, oh!" (The Gift of the Magi)

Try to take some broth now, and let Sue go back to her drawing, so she can sell the editor man
with it, and buy port wine for her sick child, and pork chops for her greedy self." (The last leaf)
"Pull it up; I want to see," she ordered, in a whisper. (The last leaf)

You may bring a me a little broth now, and some milk with a little port in it, and - no; bring me a
hand-mirror first, and then pack some pillows about me, and I will sit up and watch you cook."
(The last leaf)

He reopened the bathroom door, and I took my finger out of the crack of it (Let me feel your
pulse)

Get up, you rabbit-chaser, and come on to the house before the biscuits get cold. (Let me feel
your pulse)

Saturday night I caught her on the way coming back, and got to sit on the steps a while and talk
to her. (Cupid a la carte)

I came up to the rear of the tent, and, as I did so, a man wiggled out like a snake from under the
bottom of the canvas, scrambled to his feet, and ran into me like a locoed bronco. (Cupid a la
carte)

U3 188 ¢pazosvix enazonos, ynompedasemvix 8 0AHHLIX paccKazax, 601buioe Koauiecmeao
¢pazosuvix enaconos ynompeoasiomes 1-2 paza. K num omuocames enaeonvt do, keep, shut, force,
turn, run, give, sweep, dig, burst, stick, leap, win, stalk, pile, shake, call, curl, sit, walk, break,
point, tumble, work, write, stand, move, conduct, hand, hurry, clean, plan, show, open, pick, drive,
pitch, wiggle, beat, figure, find, flutter, grow, wrap, pounce, build, lay, wear, cover, gear, clear,

cry, fill, feed, smoke, splash, play, pry, sneak, light, branch.

[IpuBeném HeckonbKO MpUMEpPOB U3 pacckazon O. ['enpu.

1.

Is a Wall Street broker broken down from overwork. (Let me feel your pulse)

2. The physician in charge turned and walked away. (Let me feel your pulse)
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3. Isneaked down to the trolley-car station, took the car for Pineville, and went to see one of the
best physicians in town. (Let me feel your pulse)

4. 'It was one night in September when I got Mame to take a walk after supper when the things
were all cleared away. (Cupid a la carte)

5. Mame put on that little lemon glace smile that runs between ice and sugar, and says, much too
pleasant: "You're short on credentials for asking that question, Mr. Peters. (Cupid a la carte)

6. Sarah was crying over her bill of fare. (Springtime a la Carte)

7. Janitors shut off steam. (Springtime a la Carte)

Mpi Boienuiu 12 caMbIxX yrnoTpeOsieMbIX (ppa3oBbIX I1arojoB B JaHHBIX paccKasax, JIUJIEPOM Cpeau

KOTOpPBIX BhIcTynaet riaroi look (9 %).

Phrasal verbs
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Oxkcdopckuii ciioBapb (pa3oBBIX IIarojoB AaéT ciaeayromue (ppa3oBbie IIaroibl ¢ TIarojom fo look:

* look about

* look across

* look after

* look ahead

* look around
* look at

* look away

* look back

* look down

* look down on
* look for

* look through

look forward to
look in

look into

look out

look out for
look out on/over
look round
look to

look up

look up to

look upon

Oxkcdopckuii ciioBaph (pa3oBBIX TI1ArojoB AaéT CAeAyIOIIre 3HaUeHUs Ti1arona fo look at:

LOOK AT SOMEBODY/SOMETHING PHRASAL VERB

1. to turn your eyes towards someone or something, so that you can see them:



The twins looked at each other and smiled.

2. to read something quickly in order to form an opinion of it:

I really can’t comment on the report — I haven’t had time to look at it yet.

3. to examine something and try to find out what is wrong with it:

You should get the doctor to look at that cut.

4. to study and think about something, especially in order to decide what to do:

We need to look very carefully at ways of improving our efficiency.

5. look at somebody/something used to mention someone or something as an example:

You don’t have to be smart to be good at music — look at Gary.

6. to think about something in a particular wayj;

I’d like to be friends again, but Richard doesn’t look at it that way.

Hanee npuBeaeHsl npuMepsl riaaroiia look B couetanuu ¢ pasHbIMU MTOCIEIOTaMH U3 PacCKa3oB

O. I'enpu.

1. Jim looked about the room curiously. (The Gift of the Magi)

2. She looked about for her escort. (The Coming-Out of Maggie)

3. But she hugged them to her bosom, and at length she was able to look up with dim eyes and a
smile and say: "My hair grows so fast, Jim!" (The Gift of the Magi)

4. He always looked in for five minutes, smiled at the girls and handed out real perfectos to the
delighted boys. (The Coming-Out of Maggie)

5. She was looking out the window and counting - counting backward. (The last leaf)

6. John looked after me carefully. (Let me feel your pulse)

7. And then he told me to look up my name in the encyclopedia and tell you what it means. (Let me
feel your pulse)

8. T'had not, so he showed it to me and then looked me over. (Let me feel your pulse)

9. Look at your finger. (Let me feel your pulse)

10. "'t is a misfortune of mine, begotten by nature and travel," continued Jeff, looking thoughtfully

between his elevated feet at the grocery store, "to look deeper into some subjects than most people

do. (Cupid a la carte)

11. So, I'looked around and found a proposition that exactly cut the mustard. (Cupid a la carte)

2.2 Ilocnenorn B cocraBe (ppa3oBbix ri1aro108 B pacckasax O. I'enpu

CnenyeT OTMCETHUTB, YTO KOJIMYCCTBO IMOCJICIIOrOB, IPUCOCAUHACMBIX @paSOBBIMI/I riaarojiaMu, 3aBUCHT

OT aKTUBHOCTH CYObeKTa UK 00bekTa eicTBus. [loaToMy GoJbII0€ KOTMUYECTBO MOCIEIOr0B UMEIOT

TJ1aroJibl (1)I/IBI/I‘I€CKOI‘O I[€I>'ICTBI/I$I, rJ1aroJjibl ABUKCHUS, U IT1AroJibl 3pUTCIIBHOTIO BOCIIPUATHA.

11



B pacckazax O. ['enpu mmpoko npeacTaBiieHbl CIEayIOIKEe nocienoru: out, up, down, away, back,

on, for, off, around, about, over, into.
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1. ITpuMepsI TpeAJIOKEHH C TTOCIEIOrOM Uup:

Which instigates the moral reflection that life is made up of sobs, sniffles, and smiles, with
sniffles predominating. (The Gift of the Magi)

Had King Solomon been the janitor, with all his treasures piled up in the basement, Jim would
have pulled out his watch every time he passed, just to see him pluck at his beard from envy.

(The Gift of the Magi)

3. And then she did it up again nervously and quickly. (The Gift of the Magi)

®© =R W

10.

But she hugged them to her bosom, and at length she was able to look up with dim eyes and a
smile and say: "My hair grows so fast, Jim!" (The Gift of the Magi)
And them Della leaped up like a little singed cat and cried, "Oh, oh!" (The Gift of the Magi)
I must call Behrman up to be my model for the old hermit miner. (The last leaf)
"Pull it up; [ want to see," she ordered, in a whisper. (The last leaf)
You may bring a me a little broth now, and some milk with a little port in it, and - no; bring me a
hand-mirror first, and then pack some pillows about me, and I will sit up and watch you cook."
(The last leaf)
"I think the best mental relaxation for you would be throwing small boulders over the
mountainside and then bringing them up again." (Let me feel your pulse)
Can you give me a room with one of those tall folding beds in it, and a relay of bellboys to work

it up and down while I rest? (Let me feel your pulse)
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11. The consulting physician held up his forefinger within three inches of my nose. (Let me feel
your pulse)

12. Get up, you rabbit-chaser, and come on to the house before the biscuits get cold. (Let me feel
your pulse)

13. And then he told me to look up my name in the encyclopedia and tell you what it means. (Let
me feel your pulse)

14. It was about twilight, and the mountains came up nobly to Miss Murfree's descriptions of them.
(Let me feel your pulse)

15. One lesson I picked up was when I was working the West with a line of Brazilian diamonds and
a patent fire kindler just after my trip from Savannah down through the cotton belt with Dalby's
Anti-explosive Lamp Oil Powder. (Cupid a la carte)

16. I found a restaurant tent just opened up by an outfit that had drifted in on the tail of the boom.
(Cupid a la carte)

17. Such opportunities was seldom, so I spoke my piece, explaining how the Brazilian diamonds and
the fire kindler were laying up sufficient treasure to guarantee the happiness of two, and that
both of 'em together couldn't equal the light from somebody's eyes, and that the name of Dugan
should be changed to Peters, or reasons why not would be in order. (Cupid a la carte)

18. I couldn't bear to give up Mame; and yet it pained me to think of abandoning the practice of
eating. (Cupid a la carte)

19. I think Collier must have spoken to Mame and got the same answer, for one day he orders a cup
of coffee and a cracker, and sits nibbling the corner of it like a girl in the parlour

that's filled up in the kitchen, previous, on cold roast and fried cabbage. (Cupid a la carte)

20. One day Collier failed to show up at the tent. (Cupid a la carte)

21. I came up to the rear of the tent, and, as I did so, a man wiggled out like a snake from under the
bottom of the canvas, scrambled to his feet, and ran into me like a locoed bronco. (Cupid a la
carte)

22.I'd have beaten you out if I could have kept up the grub-less habit a little while longer. . (Cupid
a la carte)

23. It's an awful thing, Jeff Peters, for a man to come to this pass-to give up his girl for something to
eat-it's worse than that man Esau, that swapped his copyright for a partridge- but then, hunger's a
fierce thing. (Cupid a la carte)

24. The Brazilians I had sold commenced to show signs of wear, and the Kindler refused to light up
right frequent on wet mornings. (Cupid a la carte)

25. About noon Mame looks and finds that the lunch she had put up in a basket had been left
behind. (Cupid a la carte)
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26. Why, Jeft, look outside,' she winds up, peeping through a chink between the logs. (Cupid a la

carte)

27. Personally, I was wrapped up in the desire to eat. (Cupid a la carte)

28. It shows that the little table with the broken-legged caster and the imitation Worcester sauce and

the napkin covering up the coffee stains is the paramount issue, after all, instead of the question

of immortality or peace between nations. (Cupid a la carte)

29. 'Hurry up with the fried squash, and the hot corn pone with sweet milk, and don't forget the

apple dumpling with hard sauce, and the cross-barred dew-berry pie'(Cupid a la carte)

30. It seems that there is a feeling that Mame will line up friendly again with food. (Cupid a la

carte)

31. I geared up the bays, and we splashed out through the mud, some precarious, until we found

10.

11

12.
13.

the road again. (Cupid a la carte)

I1. [Tpumepsl npeIoKEeHU ¢ MOCAETOroM out:
.... Jim would have pulled out his watch every time he passed, just to see him pluck at his beard
from envy. (The Gift of the Magi)
With a whirl of skirts and with the brilliant sparkle still in her eyes, she fluttered out the door and
down the stairs to the street. (The Gift of the Magi)
She got out her curling irons and lighted the gas and went to work repairing the ravages made by
generosity added to love. (The Gift of the Magi)
It'll grow out again--you won't mind, will you? (The Gift of the Magi)
She held it out to him eagerly upon her open palm. (The Gift of the Magi)

He bared my left arm to the elbow, brought out a bottle of whiskey, and gave me a drink. (Let
me feel your pulse)
Others he pointed out were architects playing with Noah's arks, ministers reading Darwin's
"Theory of Evolution," lawyers sawing wood, tired-out society ladies talking Ibsen to the blue-
sweatered sponge-holder, a neurotic millionaire lying asleep on the floor, and a prominent artist
drawing a little red wagon around the room. (Let me feel your pulse)
He reopened the bathroom door, and I took my finger out of the crack of it. (Let me feel your
pulse)
The doctors came out looking grave. (Let me feel your pulse)

They wrote out a diet list to which I was to be restricted. (Let me feel your pulse)
. The next morning, I went out on the porch and looked at the mountains. (Let me feel your pulse)
I took my hat and walked out. (Let me feel your pulse)
It takes a man a lifetime to find out about one particular woman; but if he puts in, say, ten years,

industrious and curious, he can acquire the general rudiments of the sex. (Cupid a la carte)
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14.
15.

16.

17.

18.

19.

20.

21.
22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

Susie and I have it all planned out. (Cupid a la carte)

Afterwards I found out that [ had been made the victim of the first dark and irreligious trick...
(Cupid a la carte)

The next night before starting out for the exhibition tent I inquire and find out that Mame is not
at home. (Cupid a la carte)
Now, could you make out the monstrosity's entitlements a little clearer, if you please, Thomas?

I looked at the name Thomas pointed out -'Professor Eduardo Collieri. (Cupid a la carte)
...aman wiggled out like a snake from under the bottom of the canvas...(Cupid a la carte)

I'd have beat you out if I could have kept up the grub-less habit a little while longer. (Cupid a la
carte)

I'm going to clean out every restaurant in town. (Cupid a la carte)

You'll excuse me, now, Jeff, for I smell a pervasion of ham frying in the distance, and my legs are
crying out to stampede in that direction. (Cupid a la carte)

'The coolness is quite nice and gratifying, and the stars are lined out, first class, up where they
belong. (Cupid a la carte)

He just crawled out under the tent. (Cupid a la carte)

And then business played out in Guthrie. (Cupid a la carte)

Ma Dugan sees no reason why not, as Mr. Freighter wants pay for the job; so, thirty minutes later
Mame and I pull out in my light spring wagon with white canvas cover, and head due south.
(Cupid a la carte)

It was a sore subject with me, and I ruled provender in all its branches out of my conversation.
(Cupid a la carte)

I pick out to myself all sorts of favourites from the bill of fare, and imagines them coming.
(Cupid a la carte)

Well, when a man's starving, he sees the ghost of every meal he ever ate set out before him, and
he invents new dishes that would make the fortune of a chef. (Cupid a la carte)

... and we splashed out through the mud, some precarious, until we found the road again. (Cupid
a la carte)

Farmers have been loved and wedded and turned out to grass in less time. (The Coming-Out of
Maggie)

She got out "The Cloister and the Hearth," the best non-selling book of the month ... (The
Coming-Out of Maggie)

The hall of the association in Orchard Street was fitted out with muscle-making inventions. (7he
Coming-Out of Maggie)

These new guys always win out with the push. (The Coming-Out of Maggie)
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35. He always looked in for five minutes, smiled at the girls and handed out real perfectos to the

delighted boys. (The Coming-Out of Maggie)

36. Or do you want us to dig it out of you by the roots? (The Coming-Out of Maggie)

37. They spoke to him briefly and softly, and conducted him out through the same door at the rear.

(The Coming-Out of Maggie)

38. ... they've waltzed out to the slaughter room with him. (The Coming-Out of Maggie)
[Ipoananu3upoBaB JaHHBIE IPUMEPBI, MBI IIPUILLIN K BBIBOJY, YTO CAMBIM PaCIIPOCTPAHEHHBIM
SIBIISICTCSI TIOCIIETIOT Out, 32 HUM CJISIYET ITOCIIENOT Up; CAMBIMH PAacIIpOCTPAaHEHHBIME (DPa30BBIMH
rinarosamu siBisitores look, come, go, get, drop B couetanuu ¢ mocienoramu up, out, down, back,
for, away.

3akao4YeHue

B mepmoii riiaBe maHHO#M paboThl JaHO ompenencHue (pasooro riarosia. M3yduB TeopeTHUECKHit
MaTepHuay, Mbl IPHIILIA K 3aKJIIOUYCHUIO, 9YTO (pa3oBbIi Tiaroyl — ocodas Gopma ciroBooOpazoBaHuMs,
KOTJla TOCIIe TJIarojia OTIENbHBIM CIIOBOM MPUOABISETCS MOCIENOT, 100aBIeHHe KOTOPOTO MOXKET JI0
HEY3HaBAaCMOCTH HW3MEHUTh 3HAYEHUE WCXOAHOro riarona. [locrmenoru - JEKCHYECKOe YacTHOE
noJipa3ziesieHue CIIOBAPHOIO COCTaBa aHTJIMHCKOTO SI3bIKA.

Bo BTOpoil rmaBe Mbl paccMaTpuBaeM 3HadeHHE (Pa30OBBIX IJ1aroyioB, aHAIW3HPYEM UYaCTOTHOCTh
yrmotpebaeHus: (pa3oBbIX TJIAr0JI0B M YaCTOTHOCTH YMOTPEOJICHUS pacIpOCTPaHEHHBIX MOCIEIOTOB B
cocraBe (h)pa3oBbIX TNaronos B pacckazax O. ['enpu.

B cooTrBercTBUU C pe3ynbTaTaMu HCCIEIOBAHUS CJEIYyeT OTMETUTh, YTO B AHAJIU3UPYEMBIX HaMU
npousBeeHusaX % cooTHomeHue (pa3oBbIX TIJIATOJIOB U OCTAJIbHBIX IJIarojoB cienyromiee: 8%
¢pazoBeix rnaroigoB U 92% oObYHBIX T1aronoB, u3 188 ¢pazoBbix rmaronos 114 rmaronoB — 3To
TJIaroibl JBIOKEHUS. Mbl BeIIenHIn 12 caMbIX YHmoOTpeOsisieMbIX (pa3oBBIX TJAroiioB B JaHHBIX
pacckazax, JIUJIepoM cpea KOTOPbIX BhICTymaeT riaroi look (9 %).

Ham ynanoch BBISIBUTH YaCTOTHOCTH YIOTPEOJIEHUs paclpoCTpaHEHHBIX MOCENOroB B pacckazax O.
leapu. B OonbIMHCTBE CiydaeB TOCTEIOTH OINPEACTSIOT 3HaueHuss (pa3oBBIX IJIarojioB, HO
CYIIECTBYET JOCTATOYHOE KOJMYECTBO COYETAHUU, MPEICTABISIONIIX cO00i MAMOMaTHYeCKOe Ienoe.
Yame Bcero BcTpeuaroTcs nocienoru: out — 22%, up — 21%, down — 11%, back — 8%, on — 6%, far —
5%, away— 5%, off — 4%, around— 4%.

PaccMoTpeB 0COOCHHOCTH HCIOJIb30BaHUS (HPA3OBBIX TJIATOJIOB, MBI MPHUILIN K BBIBOAY, 4YTO
KOJIMYECTBO (PpazoBhIX TIArojoB B JaHHBIX pacckazax HeBenuko. Cremayer NOTYepKHYTh, YTO
(dbpa3oBble TIarojabl MHOTO3HAYHBI, OHU  00JIafaeT OoJybIIod  MHGOPMATUBHOCTHIO, CEMAHTHYECKOM
CKATOCThIO M MPHUAAIOT 3MOLHUOHAIBHYIO OKPAacKy TEKCTYy, 3aMEHSsl CTUJIMCTHYECKH HEeUTpalbHbIe

rnaronbl. B pacckazax O. I'eHpu Takue riarojisl yHOTpeOJSIOTCS B OCHOBHOM B OCTpPhIe MOMEHTHI
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CI0’)KE€Ta, BO BHYTPEHHEHN peuH repoes, U B AUAJIOTHYECKON peur. ITO TOBOPUT O CTPEMJICHUM aBTOpa
NpUAaTh €CTECTBEHHOCTh AHAJIOraM MEePCOHAXKEH.
Jannas paboTa Oyaer moje3Ha U MHTEpecHa Ul U3y4YarolluX aHTJIUHCKUHA S3bIK M TOMOXKET aKTUBHO

UCIIOJIb30BaTh (hpa3oBbIe TJIAr0JIbl HA YPOKAX aHTIUHCKOTO SI3bIKA.
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Penensus
HA HAYYHO-HCCJIeJ0BaTeIbCKYI0 paboTy
yuenunb! 10 «A» kiacca AGpaMoBoii AHHBI
«Oco0eHHOCTH HCITO0Ab30BAHNUA (PPA30BLIX [V1Ar0/I0B B MPOH3BEeJeHHAX
O. I'enpn»

PeuensupyeMas paboTa mpecTaBiseT coGOM HCCIENOBaHHE AHITMHCKEX —(pasoBhIX
rmaronoB B pacckazax O. ['eHpu. AKTyalbHOCTH HCCTe0BaHMs OO0ycloOBleHa MIMPOKHM
PacIpOCTpaHEHHEM aHIHICKOTO A3bIKa B MEpE, BO3POCIIEH POJIbIO aHMTHHACKOTO s3bIKa B Chepe
MEXIyHApOJHEIX KOMMyHHKauuii. CepbE3Hoe 3HAHHE COBPEMEHHOrO aHITIHMICKOro sA3bIKa
HEBO3MOKHO (€3 YBEPEHHOTO BIafeHus (pasoBbIMH IIArOJIaMH.

Lens paGoThl: MPOAHATW3MPOBATH MCIOJNB30BaHME ()PA30BBIX TIJIATOJIOB U  BHIABHTH
ocobennocTH HX ynorpeGnenns B npomssenenusax O. ['enpH. 4

PaboTa COCTOMT M3 BBEIEHHS, IBYX TIJIaB, 3aKIFOUEHHMA M CIIHCKA HCIO/Ib30BAaHHBIX
HCTOYHHKOB. B mepBoit rnase «MHOrO3HAa4HOCTE (JPA3OBBIX I7Ar0JIOB B AHTIHACKOM A3BIKE»
paccMATPHBAIOTCS  XApaKTepHble [PU3HAKH (pasoBoro riarona. PaccmaTpuBaroTes (yHKIHH
AHTIHIACKUX afBepOHANbHBIX I0CIENOroB B COYETAHHAX C IJIarojiaMH, HAgrcs OMpefeieHre
TOCJIeNora.

Bo BTOpolf rnaBe H3y4aroTCs OCODEHHOCTH WCMONB30BaHMS (pasoBBIX T7arofioB B
Xy/I0XEeCTBEHHOM TeKkcTe Ha npumepe pacckasos O. I'enpu The gifi of the magi, The last leaf,
Let me feel your pulse, Cupid a la carte, Springtime a la Carte u The Coming-Out of Maggie.
Jlauer npumepbl 12 cambIX ymoTpeGmseMbIX (pasoBbIX I[NIAroJIoB B JIAHHBIX paccKasax.
AHanu3upyeTcsi YacTOTHOCTh YHOTPEONEHMS pPacmpOCTPaHEHHBIX IOCTEIOrOB B COCTaBe
(pa3oBsix rnaronos B pacckazax O. ['enpH.

PaccMoTpes 0COGEHHOCTH HCNONB30BAHHA (DPa3OBBIX INIATOJIOB, ABTOP AETAeT BBIBOL, HTO
onn obmamaer OGonemoii MHGOPMATHBHOCTBIO, CEMAaHTHYECKOH CHKATOCTBK) M TIPHIAIOT
IKCIPECCHIO M OMOLMOHATBHYIO OKPAacKy TEKCTy, 3aMEHSA CTHIHCTHYECKH HeHTpaTbHBIE
IJ1aroJibL.

Jlannas paGota GyzmeT moie3Ha M MHTEPECHAa TEM, YTO IO3BOJIHT aKTHBHO HCMOTb30BATh
(dpazoBble TNArONBl HA YpOKax aHrUIMICKOro s3bika, MpH moarotoBke K EI'D, KOHKypcaMm M
OMMITHAIAM [10 AHTTHHACKOMY A3BIKY, I8 MOHUMAHUS aHTTHACKMX M aMEPHKAHCKUX (HIIBMOB,

I YTEHHS KHHT B OpHIHHAJIC.
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	1. At 8:30 Miss Toole swept into the hall with her escort. (The Coming-Out of Maggie)
	look at somebody/something  phrasal verb

	33. The hall of the association in Orchard Street was fitted out with muscle-making inventions. (The Coming-Out of Maggie)

